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The exiled courtierwho-created-his-own-Versailles




THE REAL MACAW

Like the parrots - alive and stuffed, modelled and painted - that populate his new home in Tangier, Nicold Castellini
Baldissera’s décor is striking for its beautiful plumage of blues, pinks, mauves and greens. That exoticism is
reinforced by Syrian mother-of-pearl tables, gilded Moorish four-poster beds and vibrant fabrics mostly supplied by
the Italian’s family company, C&C Milano. But, as befits the work of this interior designer with an international
clientele, everything is governed by a logical rigour, as Marie-France Boyer finds out. Photography: Roland Beaufre

\ | |l I"'mm“ ¢ e

i, '|' <

vntt : i
| °a'-”-~. ......,,;a.__.. -

SR -;';‘F"W“'*_

L , o
W MJ”'] F
! h‘ NL -

i
|

i

e,
J';

\ ; = ; _- . e 4 g | | I /
y A\ L'f!" N]ﬂn“fﬂ'ub—"&'&n“ o S = § St | n-'|'|lu'“ l /ﬂf._‘ !J'
| y M"M L N |
Yg ko i 1 1 fI'H ! r
- f ML g : % n (il .I Uil /IW ,”' J .1’?;’
A - - - L ' ﬂﬂi lh flsic ["_",
In the veranda, an Mﬂano fics. 1»1\:“..'JJL __________‘ = \/ .r [ \ !
extension to the U‘mberto Pastﬂab]é " Aad & ' "I '
dining room, sitsan _ sits onaMauntanwn 4 ” | ’#"MM
18th-centurycast-  mat. Thearchitectural s ""T | '1 "’ ”lf'," ll ,l ‘H
iron Frenchbed engravings show the , Y tlmm ||" ll' m l ‘ Il ”

covered with C&C gates of the Vatican

EOTHY

175




In the pink living
roony, an 18th-century
Italian cane wing
chair (farleft) sitsona
*Clouds’ rug by Luke
lrwin: Three of the

cushions on the grey
linen sofa are made

out of pieces cut from

Turkish kaftans. C&C
Milane’
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(I AAM FICKLE -,) Nicolo Castellini

Baldissera admits. “Like all interior decorators
always have that desire to move house and find a
pretext to reconsider everything. Luckily, if I may
put it that way, my neighbour built a very noisy ho-
tel right opposite...". So Nicolo deserted the medina
in Tangier he thought he loved so much (WelTuly
2015). He had already been eyeing a small square in
the Marsham district, lined with well-to-do 1940s
houses with faded ochre rendering that reminded
him of Milan, and even of some of the villas built
by his grandfather.

Nicolo divides his time between Tangier, Paris,
London and Milan. ‘In Tangier, [like the idea of
being able to rest while at the same time having
all sorts of things made.” His work can be found
in Milan, Venice, Switzerland, the USA and Mex-
ico. Trained in art history at Sotheby’s in London,

i omes from a family of Milanese architects
and interior designers. They founded C&C Milano,
a celebrated manufacturer of fabrics, an element
which Nicold can never do without. Happily, he
needed alot of fabric to domesticate this five-storey
building with a lift and 45 windows.

‘It truly was a very brutal house, tall and cubic.
limmediately built an extension, the veranda, on
which there is a terrace corresponding with the
lounge. I hope that plants will eventually cover these
arches and metal structures that I've put in and that
this mass of greenery will balance the building.” In
the meantime, he asked Umberto Pasti { Wel March

2012) to create the two little ‘gardens’ on either side
ofthe building. You now enter through ariotof col-
our: orange begonias, blue plumbagos and pink
bougainvillaea, beneath the big white trumpets of
daturas. On theright, tortoises come and go from
the little house designed specially for them. No
sooner are you in the entrance hall, beneath a chan-
delier made from antlers, than at the end of the
corridor you spot the second garden. Behind the
flowering gardenias, spectacular elephant ears -
alocasia —are combined with strelitzia, banana trees

eliciosa plants dear to that earlier
Tangier aficionado, Henri Maltis is delightful
little garden is completed by a cage of parrotsand a
fountain made from old tiles collected one by one.

On the ground floor, the house is divided bya
corridor. On the left the long dining room deco-
ratedwithadiscreet trompel’oeil of plants extended
by the colonial-style veranda. To the right is a set of
saffron-coloured rooms: the kitchen, pantry, cloak-
rooms and loo. The steps of the plain staircase with
its minimalist iron handrail are grey; the walls white,
the tiled floors of the landings grey and white, as are
the long, striped linen curtains, often drawn to filter
the strong light on the floor. Nicolo has retained this
soberapproach over the five floors, to offset and
separate the dazzling colours of the rooms.

The first-floor living room, which occupies al-
most the entire space, was intended to be a delicate
pastel pink. ‘Twanted to try at least,” Nicolo s
when he saw the result, he found that his

copied from a 17th-
century i

ip of antique
Venetian silk velvet

, miniature
iles and a Moroccan
edding-belt buckle



cement tiles of this
en-suite bathroom

room is almaos
entirely filled with a
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first-Aoor landing.

gy

upstairs corridor




1In Nicold’s bedroom,
~ al9th-century
armchair is pulled
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could not adjust toit. He decided to repaintitallin
hot pinkinstead. The living room is divided by white
columns. In the first part, two wide comfortable sofas
face one another, covered in subtle grey linen that
matches the striped curtains, festooned with old
Turkish cushions shimmering like butterfly wings;
some of the lampshades are made of the same fabric.
The other side of the room is focused on abeautiful
fireplace inspired by an original in a 17th-century
property belonging tc amily in Piedmont. Im-
mediately next to this is a small lilac room, domi-
nated by a Turkish-style daybed, for watching tele-
vision when not used asa guest bedroom.
second floor is taken up by three bedrooms.
rongp blue broken up by mus-
tard-coloured curtains with aviolet band at the bot-
tom. The centrepiece is a spectacular 18th-century
Hispano-Moorish Tetouan bed. The Moroccan
king is supposed to have sidere ;
is son, but rejected it as too feminine. This mag-
nificent object is covered by turns in velvets, Ven-
etian silks and embroideriesfrom all overthe Orient,
as is the little bench that accompanies it. Between the
bed and the window isa study area furnished with
i ssical European furnitureand a
large violet sofa. More than a bedroom, this is a de-
licious living room for use all year round, even dur-
ing the very humid Tangier winters.
The upper floors, says Nicolo unapologeti
are 1 “for hedonism’: hammam, mas
and gymnastics. Right at the top of the building isa

swimming
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narrow terrace can be delightful early or late in the
day thanks to the panorami overlooks the

fabrics and evening dresses, in others French earth-
enware, Moroccan pottery, shellsand Orental ewers
- object 1 see again and again in his paintings.

century cast-iron daybed from the medina, parrots

and tortoises, both dead and alive, the false coral

mounted on its 18th-century stand, the Tetouan

twin beds and al

contrasting with gr

[n his previous home v

let, saffron yellow to set off the silks, the pieces of

family furniture mingled with curiosities and the
: ngical rigour of

Aarsham, Nicolo

has reshuffled the cards: inventing a very strong

peacock blue and a shocking pink that match one

another, adding a lot of striped linen that punctu-

ates the space and lifts at the slightest breath ofair,

sprinkled withalight Ottoman frag

troducing an aesthetic of exotic plants whose sur-

prises enchant him every time he visits. Thus anew

décor emerges like a phoenix from the ashes: shim-
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